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TAKE YOUR CHOICE. 



OUR TWO NEW SUNDAY-SCHOOL 
SONG BOOKS. 


For USE IN SUNDAY SCHOOLS, YOUNG PEOPLE’S SOCIETIES, GOSPEL SERVICES, 

AND ALL DEVOTIONAL MEETINGS. 


-—SIFTED WHEAT. ======== 

The new Song Book bv the welt-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

THIS BOOK is tho product of Mr. Gabriel’s prime, and will add new luster to his already brilliant 
reputation. Ho is here at his very best, no previous book having so many gems from his pen as this. He 
has also secured the co-operation of many other song writers, who give tho needed variety of style. 

THE HYMNS ere practical and devotional, looking to the development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words ip an impressive and soul¬ 
stirring way. 

THE USE of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the amount of 
new material. 


===== RICHES OF GRACE. ======== 

A phenomenal array of authors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel, W. A. Ogden, 

J. H. Tenney, Adam Geibel, D. E. Meyers. 

IT HAS nearly two hundred songs by tK^se and a score of other well-known writers which have never 
appeared in book form before, being “ brand-splinter ” new. 

THE VARIETY of authorship assures variety of style of music. This is made a still more valuable 
feature by tbe many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best songs. 

THE HYMNS aro fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary style and form. They are fresh, honeat, good work, that make for righteousness and a more useful 
life. The book has only been issued a short time, and already OVER 70,000 COPIES HAVE BEEN SOLD. 


THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors — 35 cents per copy, postpaid; §3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 

p y<i mi nation fVffpt* Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song Imoks will be sent a copy of either or both of the above for examination, provided he 
LwAaiiiiiialiuu vlici . a g rees to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to Lorenz & Co., 
with cash, he will be allowed to retain the sample of that book free of charge, the other sample to be returned. 


The organ music which has appeared 
during the last year in the Organist is 
now reissued in permanent book form. 


ASHFORD’S ORGAN VOLUNTARIES 
No. 1. 


This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-four authors, American, 
German, English, French, and Italian. As it 
appeared in the Organist from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. 


Price, $1.50 per copy, postpaid. 
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Few music books are so pliably bornd 
that they will lie absolutely flat on the 
music-rack. Great chagrin and mortifica¬ 
tion— not to speak of ill temper expressed 
more or less sotta voce —may be prevented by 
this capital device, whic.h we heartily rec¬ 
ommend. 
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Editors: E. S. Lorenz , Chas. H. Gabriel , W. J. Kirkpatrick. 

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC. 

ITS POINTS. 

1. Its contributors will include the best music writers of easy music in the country. The same writers 
that have made the Choir Leader a success will contribute to this journal their simpler writings. The 
list will certainly include your favorites. 

2 . It will be edited to meet the needs of untrained chorus choirs, or those who have little time for 
practice. 

3 . The mnsic will range from the extremely simple to the easier grades of anthems. Melody will be 
cultivated rather than harmony. A spirited style of music will prevail. 

4. It will contain from twenty to twenty-eight pages of music every month, equaling the Choir 
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5 . It will supply nusic for all special occasions. 
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cal hints. 

PRICES Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year: 
clubs of nine or more, 50 cents per year. On receipt of cash for annual subscription, a substantial binder 
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Editorial. 

ALFRED MAYHEW SHUEY. 

Air. Alfred May hew Shuev, whose portrait we give 
above, was born in Hamilton. Ohio, in 1847. As his 
parents were both musical, it is not strange that the two 
sons and two daughters all became musicians. 

The subject of our sketch manifested his love for music 
at au earlv age, before reaching the dignity of seven sum¬ 
mers picking out upon the piano with one finger any 
melody he happened to hear. Unlike the average boy, he 
preferred playing the piano or violin to outdoor sports, so 
he probably cannot fully appreciate Howell’s reminis¬ 
cences of bovish life in Hamilton, He began the studv of 
the violin seriously at twelve years of age under the 
direction of Prof. George W. Miller, a fine performer and 
excellent teacher at Oxford, Ohio, whither his parents had 
moved to educate their children. He continued his studv 
of the violin under this instructor for six years, becoming 
au expert performer. During the same period he took up 
the cornet with Prof. J. E. Newton, and afterwards became 
the leader of the Oxford Brass Band, going with them in 
1864 into the United ,States service for six months with 
the 167th Ohio Infantry. 

During his residence at Oxford he attended Miami 
University, that nursing mother of great men, and grad¬ 
uated with honor in 1866. His academic studies probable 
suffered from his devotion to music, as, in addition to the 
work indicated above, he took lessons for five years front 
the distinguished Karl Merz in organ, harmony, compo¬ 
sition, and orchestration, using Marx's work on musical 
composition as a text book. I11 1866, after graduating, he 
moved to Minneapolis, where he still resides. 

After a year of instruction 011 pipe organ and a review 
of harmony and counterpoint under Prof. E. M. Bowman, 
now of New York, he dropped further study under 
teachers. In 1868 he organized the Minneapolis Orchestral 
Union, composed of twenty-eight or thirty musicians, 
which gave four concerts each winter for several vears. 


Air. Sliuey is exceedingly fond of orchestral work, having, 
at various times, played violin, viola, French horn, and 
cornet, in organizations like the above. The scoring of 
music for orchestra or military band and the reading of 
such scores is his chief musical delight. He has written 
a number of compositions for full orchestra which have 
been performed in public, notably his “ Scene Pastorale,” 
which was played at one of the Danz concerts with great 
success. He has written also a “ Festival Overture,” and 
a number of marches which have been produced bv 
Gilmore's, Innes’s, Liberati's, Ellis Brooks', and many 
other prominent bands. His “ Mass in F’’ was given at 



one of the Danz concerts by full orchestra and large 
chorus under his direction. He has also directed a vast 
number of concerts, the largest being that given in the con¬ 
vention of 1892 in Alinneapolis, when Depew and McKinley 
appeared as speakers. This concert netted the convention 
fund over $10,000, after paying all expenses. 

Air. Shuey has been playing the organ and directing 
choirs for twenty-seven vears, spending six years at the 
Plymouth Congregational Church and twenty-one at St. 
Mark’s Episcopal Church, where he still has charge of the 
musical service. He has an excellent paid quartet and a 
fine chorus of twenty-six voices, of which he speaks in 


the highest terms : “ I do not believe there exists in this 
country a chorus of twenty-six voices containing the 
quality of voice and the number of fine readers I have in 
my choir.” This not only enables him to prepare fine 
music quickly and well, but enhances his pleasure in the 
work. 

Formerly secretary of the Century Piano Co., Mr. Shuey’s 
business hours were devoted to the duties and cares of his 
position, but for the last twenty years his entire spare 
time has been devoted to the study of the organ, compo¬ 
sition, and choir work. 

The list of his published compositions is a long one, 
beyond the limited space at our disposal. It consists 
almost wholly of sacred music particularly adapted to the 
use of Episcopal choirs, consisting of Te Deums and 
Alasses as well as smaller compositions. 

Air. Shuey’s music is characterized by its harmony, 
rather than its melody. He has a large harmonic vocab¬ 
ulary and this gives his work, even the simp’est, a dignity 
and calm force entirely appropriate to divine service. 
Schumann has said that harmony is the king and melody 
the queen of music, but by paying homage rather to the 
king, Air. Shuey reverses Schumann’s dictum that the 
queen must rule. In some solo passages he uses only one 
note, fairly compelling the singer to intone the words; 
but what might have been monotonous is relieved bv the 
rich harmonic variety of the accompaniment. Of course, 
the stately service of a large Episcopalian church does not 
give opportunity for a brilliant use of rhythm, and this 
necessarily limits the range of Air. Shuey’s melodic effects. 

We are not depreciating the melodies of Air. Shuey, for 
they are good and strong, sanely expressive of what he 
intends to say. What they lack in easy grace and sensu¬ 
ous charm they more than make up by their dignity and 
impressiveness. Air. Shuey is fortunate in that he can 
express his individuality unhampered by considerations 
of popular taste or commercial results. We trust he may 
have continued leisure to devote to high class composition 
and to the preparation of excellent and elevating choir 
music like his Christinas anthem, “ O Little Town of 
Bethlehem,” No. 68 of Lorenz’s “ Octavo Anthems,” which 
took the second prize in the Choir Leader contest by the 
unanimous vote of the judges. 

THE PRELUDE OR OPENING VOLUNTARY- 

In these days, when the simple, unpretentious service of 
former times has beeiUreplaced by the more elaborate and 
ornate form, the organ prelude becomes an important 
factor in the public services of the church. It is, so to 
speak, the means of preparation for the prayer and praise 
that is to follow. Possibly not enough thought is given 
by the average organist to this number. Alany very good 
and even skillful players look upon it as hardly belonging 
properly to the service, but a sort of something ' thrown 




in for good measure,” so that what they play, or the spirit 
in which it is rendered, is made of little account. It 
seems to us, however, that this is a mistaken view of 
the case. The organist should remember that it is much 
easier for the minister and choir to impress the congrega¬ 
tion by prayer, exhortation, and hymn or anthem than by 
musical sounds, (however sweet) that are not wedded to 
words that direct and lead the mind and heart to holy 
thoughts. Consequently, if he would have the service 
one harmonious whole, he must select the opening vol- 
untarv with a view to accomplish, either by reverent style 
or familiar association, the object of turning the minds of 
those present from worldly thoughts to the real purpose 
of the service. The few moments of quiet meditation 
before the worship of the day begins may be helped or 
retarded by the character of the organ prelude. Jf dig¬ 
nified and really religious in style, it will prove an 
assistance Oil the other hand, a selection of a trifling 
and frivolous nature will as certainly be a hindrance and 
stumbling block to some of the worshipers. 

The wonderful variety to be obtained from the organ, 
is, of itself, a temptation to many organists to use a class 
of music that shows off the best solo stops and produces 
the most pleasing contrasts of tone color. Airs from the 
popular and familiar operas are frequently drawn upon 
for this reason. The '' Miserere ” from ” Trovatore,” the 
exquisite quartet from ” Rigoletto,” or the sextet from 
“ Lucia di Lainmermoor ” are all most pleasing to the ear 
when rendered upon the organ. But what about the 
effect they produce on the mind of the listener through 
the medium of association ? Hardly the right sort, one 
must admit. The same objection mav justlv be raised 
when it comes to the sentimental songs of the day, which 
one frequently hears played slowly and softly as opening 
preludes, for no amount of skillfull changing and twisting 
will endow a love song such as “ Oh Promise Me ’ with 
the proper religious element for divine service. It will 
always associate itself with the words to which it was 
originally written, and suggest the concert room rather 
than the sanctuary. There is, however, one class of 
secular music that may be freely drawn upon for the 
prelude, viz : the slow movements of the symphonies and 
sonatas. These great tone poems, so dignified in form 
and lofty in conception, may lie used without the fear of 
calling to the mind of the listener any but elevated and 
pure thoughts. To these beautiful selections mav be 
added a great number of solos from sacred oratorios and 
cantatas, besides the numerous preludes written expressly 
for church purposes by the great organists of the present 
day. The length of the prelude used must depend largely 
upon the remainder of the service. If it is to be followed 
immediately by an anthem, it should be somewhat shorter. 
If the service is one containing much music, it is not best 
to play too long an opening voluntary. In the English 
cathedrals this number is abbreviated to a few dignified 


chords and modulations, just simply sufficient to bring 
the singers into the choir-stalls. Probably this is done 
because the service is fully choral, and, with so much 
singing it would not be in good taste to over burden it 
with a long and elaborate prelude. 

It seems to us that the great object to be kept in view is 
the fact that the prelude is reallv and truly a part of the 
service, and that it should lead up to and harmonize with 
what is to follow. It need not always be soft and subdued 
in its character. On the contrary, a bright, joyous number 
is frequently effective, and, if the anthem or opening sen¬ 
tence to follow after is in the nature of a prayer, the con¬ 
trast will add to the effect of both numbers. On the other 
hand, a quiet subdued selection will enhance the bright¬ 
ness and jov of an anthem of praise and thanksgiving. 
The organist who has at heart the usefulness of the entire 
service, will make no great mistakes in selecting his 
preludes, for be will set aside all effort at personal displav 
for the better and wiser purpose of helping others. 

Hiscellany. 

THE CHURCH ORGANIST. 

An article on “Church Organists,” which the author 
states is “the result of long years of observation in regard 
to church organists,” will be of stimulating interest to 
members of the guild. 

Probably in no country in the world are there so many 
dextrous organ players as in our own. Their name is 
legion ; all over the laud young men have acquired the art 
of handling the organ with skill, they have mastered all 
its resources, and perform with accuracv the most difficult 
compositions. 

Vet the church organist is a rara avis. I cannot recall 
ever having heard of a dozen of real ability, who addressed 
themselves to their duties with an intelligent compre¬ 
hension of what the occasion demanded. They are mainly 
chosen for virtuosity, when in fact, that has little oppor¬ 
tunity for display in t he ordinarv Protestant service. The 
true art of the church organist begins where the virtuoso 
ends. The concert organist is to the church organist 
what the elocutionist is to the orator, for demand is made 
on the church player for the exercise of the very highest 
art, far beyond nimbleness of finger or foot. 

The variations of Thiele and the fugues of Bach have no 
proper place in the modern church worship, the function 
of the player being, when rightly understood, to induce 
worshipful and devotional feeling, and prepare the audi¬ 
ence for the solemn offices of the service. To this end he 
is called upon to improvise, to construct in interlude, pre¬ 
lude and response a series of musical epigrams, demand¬ 
ing the exercise of the highest musical intelligence. Now 
here is just where our players fail. I have listened to the 


best performers in this and other cities, and have been 
amazed at the total ignoring of the very rudiments of 
musical composition in their extempore work. Whether 
written or extempore, music, in order to be music, must, 
like speech, have form; like poetry it must have rhythm, 
measure, and periodicity, and these seem to be almost 
universally ignored. An interlude must be in the rhythm 
of the tune it punctuates, it must have the length of 
phrase prescribed by the laws of music, it must have a 
beginning, a progression, and a conclusion. 

Music, like any language, to be intelligible must have 
form. Chords strung together without rhythm are mean¬ 
ingless as the reading of beautiful, sonorous words down 
the page of a dictionary, they are merely jargon. And 
this is what we usually hear from our most accomplished 
performers- merelv senseless jargon, a stringing together 
of chords, saying nothing, meaning nothing, without a 
musical idea, in short, tuneful drivel. 

For this reason, verv largely, the organ takes little place 
in the worship, but is regarded with entire indifference by 
the audience. Their attitude shows complete unconcern, 
and the noble instrument becomes merely a stop-gap. 

The method of choosing organists is absurd. A number 
are convoked who plav music practiced very likely for 
years and the showiest piece and the liveliest foot and 
finger win the prize. This is like testing a horse for 
speed, when vou want him for draught purposes. The 
true method of determining the ability of a performer to 
do church work is to give him two tunes of widely different 
character to play, with interludes between the verses. If 
he gives out the tunes in exact, metronomic time, with a 
due regard for the character of the verses, if his interludes 
can be written down and make musical sense, having 
rhythm, measure, and periodicity, it may be considered 
that he is an artist, otherwise only an automaton. 

It oulv remains for me to say that I find another griev¬ 
ous fault in the constant changing of the stops in giving 
out a hymn, and in the accompaniment of voices, a weak¬ 
ness and frivolitv which is painful to the listener, produc¬ 
ing the effect of unrest and self-consciousness in the 
performer, who seems rather to be searching for odd 
noises than to be playing in the house of God with a 
serious purpose. It is musical trilling, which is altogether 
too prevalent. 

Much yet remains to be said regarding the adoption of 
music to the character of the service, to be “grave or 
gav," joyful or penitential, but doubtless this will be taken 
up by older and abler writers.— R. H. Woodman, in the 
Evangelist. 

Jt, 

Dr. E. J. Hopkins, until recently organist of the historic 
old Temple Church, in Loudon, promised to issue a 
“ Handbook on the Organ ” when he reached the age of 
eighty. He has passed that period and will now devote 
considerable time to labors with the pen. 



Gt. Melodia & Doppel Flute. 
jSw. Soft 8’ & 4’ 

Bourdon. 


LORD DISMISS US. 












































































































































































































































Gt. Full. 

to. 16’ coupled to Gt. 


CLOSING 


Allegro maestoso. 



ANTOINE EDOUARD BATISTE 














































>S!L 



















































104 

(Gt. Full to 15^ 
<Sw. Fun. 

Op. Dia. 


GAVOTTE IN G 












































































































AIR RELIGIEUX. 


106 

Gt. Melodia,Dopple Flute & Principal. 
Sw. Dulciana,Oboe,Bourdon & Flageolet, 
ofo. Bourdon. 
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IN HIS COURTS. 
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jfiX? & Flute ' EVENING HYMN. 



















































































































FUNERAL 


Gt. Viol di Gamba. 
f Sw. Dulciana. 

Bourdon. 

Andante J = 92. 



JULIUS ANDRE 
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(Gt. Full to 15%. 
tSw. Op. Dia. 
(Gt.to 


HARVEST PRAISE. 















































































































































































MELODY IN B FLAT. 


E. L. ASHFORD. 























































































































MINUET. 
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(Sw. Op Dia., Gemshorn & Violina. 
|Gt. Melodia. 

Bourdon. 
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(Gt. Viol di Gamba. 
Sw. Oboe & Flute, 
(to. Soft 16 ft. 


Allegretto 




J. L. BATTMANN 














































































































BESIDE THE STILL WATERS. 
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Gt. Dulciana. 

Sw. Oboe Flute coupled to Gt. 
Bourdon coup, to Gt. 











































































Gt. Diapasons, Flute & Principal. 
Bourdon. 


CHORAL. 


Andante. J =100. _ mendelssohn. 



Andantino. 


4 = 66 . 


MENDELSSOHN. 




























































PRINCE OF PEACE. 
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Gt Diapasons, Gasnba Principal. 
jSw. Soft 8 1 & 4\ 

Bourdon. 

,, E L. ASHFORD. 
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(Gt. Diapasons & Principal. 
JSw. Full without Reeds 
fed. Bourdon. 
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Allegro J = ho. 

A . _ 


IMPROMPTU. 


C. MARSHALL. 
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Gt 8 and 4fi stop. 

Sw Oboe, Bourdon, Gemshorn 6c Flageolet 
to. Bourdon. \ B 


MARCHE 


CHARLES GOUNOD. 
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AN IMMENSE SUCCESS, 


Ladies' 

Choir Music. 


The following octavos are exactly adapted to this pilfpOBe: 

Cents. 

2. The Angels’ Song (Christmas trio for ladies* voices), 

. E. 8. Lorenz (II) 10 

42. Praise Ye the Lord, .... E. 8. Lorenz (I) 6 

55. At Eventide (trio),. A. R. Gaul (II) 6 

63. Gloria in Extenso,. Da Costa ( II ) 6 

66. Bright Star of Hope (duet), - E. L. Ashford (II) 10 
80. Nearer, My God, to Thee, - - - - Gabriel (I) 6 

S1 (In Thee I Put My Trust, - - E.H.JBemis (II) ) 6 

81 * (Hear Us, 0 Father (response), -E.s. Lorenz (I) } 

83. Behold the Lamb (duet and chorus), - E. S. Lorenz (II) 10 

84. I Cannot Trace the Way (trio), - - C. F. Noyes (II) 10 


One-fourth off on orders of six or more of any one number. 


THE G CLEF CHOIR* 

By Geo. E. Root and D. B. Townee. 

A very fine collection of music, both sacred and secular, for 
ladies’voices. We know of nothing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 
Price , 50 cents per copy, postpaid. 


j* j* Jt 


Male Choir Music. 

MANLY PRAISE. 

A Collection of Male Choir Music by E. S. LORENZ. 

This book is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
35 cents per copy by mail, or $3.60 per dozen by express, charges 

unpaid. 
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cbbre fttr ftrdjlicbe Stoetfe beftimmt. ©ie entOiUt bie beliebteften ©iiicte au§ 
bem alten Saterlanbe unb bide neue ben amerifanifcben |58erbSltniffen ent= 
fbrecbenben Gom)3ofitionen. 2)a3 SSefte, Ob beutfd; ober ameruanifd), ift bier 
*u finben. 2Bir fiiblen, bafj roir unferen beutfcben ©ttngerti einen grofcen ©c- 
fallen jeiaen, inbem toir i^nen biefe letcbten, regen unb einbmdSboUen amenta* 
nifcben iH&nnercbBre init beutfcbem Sejte jur §anb legen. $n iSeintcanbbanb, 
138 ©eiten, 50 Gents fcaS ©EemptflV, portofrei, ober $5.00 ba3 $»$enb, nie^t 
fvantiert. 


Pas bcfic £3udj fut Kirdjen*<£tiore. 

„8oB utiti Gljre." 

<Sitt tteueS 99ud) ftttr fiitd&end&Bre! Gine ©antmluttg ttfltiei? (S&Dfgeffiftge f&r 
ben ©ebraud) gemlfdjtet ftircbencf)i5re. 9la& englifdjen Ctuelien bearbeitet bon 
@,'<3. Eorem. 3)er beutfd)*ameritantfcbe Rircbend)or b«t nad) unb nadj ben 
redbten SEea, b. f). bie recbte 2Jtittelftrafje, gefunben. ber £erau€gabe bon 
„£ob unb ©bre" tourbe bicfer ©ebanle borberrfcbenb berildEfidjtigt, unb burdj bie 
34 betannten unb beriitimten 3Jiitarbeiter erljalt biefe ©ammlung bie fo allge- 
mein getoiinfcbte 3lbtoecb§lung. $ieie3 S0ucb entEjalt 144 Seiten, filnfoig toer* 
fdjiebene Cieber, in toelajem ebenfaES bie berfdjiebenen firdjlicbert gefte jc. be- 
riicfficijtigt toerben. ®a§ 93ud» ift ftar? gebunben. — ipreife: © d) u [ b a n b: 
©injelnel Ggemblor ? fportofret, $l.oo; ba3 SDu^enb, nicfyt f ran tied, $9.00. — 
SJeintoanbbanb: 'SinjelneS ©Eemplar, portofrei, $1.25; ba§ 2)u$enb, 
n:c§t franfiert, $10.50. — 2Benn ©ie biefeS Gborbucb unterfudjen tboEen, erbie= 
ten tbir unS, Sbnen ein ©jemblar $ur 5J2robe franhert jujufenben; toenn ©ie e3 
einfEbretif Ibnnen ©ie e3 mit ben anberen am ®u$enbt>rei3 bejatjlen, ober ©ie 
IBnnen e§ in gutem |5uftanb binnen brei^ig Sagen frantiert retourieren. — 
2Bft$renb ben lefcten elf SWonaten fmb brei 2tuflagen biefeg Sucres erfaienen I 


** LIST OF 
* aSf SHEET MUSIC. 


SACRED. 

Cents. 

Oh, Sing Unto the Lord (solo and quartet, with organ 

accompaniment), ------ G. C. Knopfel 60 

One Day Nearer Home (solo for soprano or tenor), 

... jp^ Vct/txcG 30 

Haste to the Mount of the Lord (solo), - N. K. Griggs 30 
He Leads Aright (mezzo soprano or baritone solo), 

. Franz Schubert 35 

As the Light of the Morning (missionary solo and chorus), 

. E. S. Lorenz 25 

Shall Rum or R' ghteousness Rule (solo and quartet), - - 

. E. 8. Lorenz 25 

What Easter Bells Say (solo for Easter), - " E. 8. Lorenz 35 

The Return (solo for soprano or tenor), - - W. J. Baltzell 60 

Why So Far From Thee (soprano solo), - H. P. Danks 35 

My Savior (soprano solo),. H. P. Danks 35 

Sabbath Bells are Calling (duet for soprano and alto), 

. Karl Wilhelm Kern 35 

Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 
Abide With Me (s^lo, soprano or tenor, alto or bass), - 

.- E. L. Ashford 50 

I Would Not Live Away (solo for soprano or tenor and 

quartet),. H. P. Danks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

. J. A. Parks 40 

Just As I Am (duet for soprano and tenor), - Chas. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone), *. E. 8. Lorenz 40 

Jesus, Lover of My Soul (soprano or tenor solo), 

.23. L. Ashford 40 

Just As I Am (contralto or baritone solo), - E. L. Ashford 40 


SECULAR . 

Vesper Cradle Song (solo), - - - N.K. Griggs 30 

Bells o' the Bonny Blue (quartet), - - • N. K Griggs 35 

Shadowtown (soprano obligato and quartet), - N. K. Griggs 30 

When de Sun Go Down (solo and chorus), - N, K Griggs 60 

On the River (soprano and tenor duet), - N. K. Griggs 30 

Aunt Dinah’s Hymn (solo and chorus), - - IV. K. Griggs 35 

Blind Man’s Buff (solo), ----- J. P. Vance 50 
The Bugle Song (solo, with cornet obligato), - J. P. Vance 50 
The Home of My Childhood (solo and chorus), - 

Dr. F. J. Robertson 35 
Mammy's Hushaby (solo and chorus), - - J. A. Parks 30 

Half off on this sheet music to organists, choir leaders, and 
music teachers, 


** PARKS'S 
^ QUARTET BOOKS. 


FOR MIXED VOICES . 

CONCEPTS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good “singable” 
music. Contains selections suitable for graduating exercises, 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 


^ The 
v Organist. 


A Bi-Monthly Journal Devoted to the Organ. 


Edited by E. L. Ashford. Assisted by E. S. Lorenz. 


This journal now appears every two months in regular sheet- 
music size, but oblong in form, and contains thirty-two pages 
each issue. It is printed on good, strong paper, in beautiful, 
legible type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French 
German, and English organ-music composers, such as Batt- 
man, Andr<5, Tntant, Leybach, Guilmant, Rinck, Scotson 
Clark, and many others, with such ample additions from the 
best American composers as makes the periodical not only 
the richest supply of organ music possible, but also strictly 
up-to-date, and American. Mrs. Ashford, of course, enriches 
its pages with her own compositions to a considerable extent 
and so assures all lovers of her music that the American 
side of the new journal will be rich with beautiful and avail¬ 
able music. With many years of experience as church organ¬ 
ist, Mrs. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best music in the world 
to meet them. 

The music is given on two staves, with ad libitum pedal notes, 
indicated. Time, expression, and registration are carefully 
marked. The requirements of both pipe and reed organs 
are fully met. A limited amount of reading matter—hints 
and suggestions that are helpful—are furnished by the editor 
and others. 


SUBSCRIPTION FRIGE: $1.50 per year. Single numbers, 35 
cents per copy. Four successive numbers $1.00. 

No free samples sent. 

We will send a copy for examination, to be returned un¬ 
soiled in original packing tube, postpaid, if not accepted, and 
subscription not sent within thirty days. 

> 

The organ music which has appeared during the last 
year in the Organist is now reissued in a permanent 
book form. 


ASHFORD’S ORGAN VOLUNTARIES NO. i. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian. As it 
appeared in the Organist from quarter to quarter if 
was enthusiastically received and commended by mu¬ 
sicians of the highest standing. 

Price, $1,50 per copy, postpaid. 


d* 


HANDSOMEST! SIMPLEST! BEST! 


FOR MALE VOICES. 

CONCERT QUARTETS. (Secular.) Filled from cover to cover 
with the kind of music you are looking for—pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous “skits’’that will 
prove very “ catchy ” for encores at concerts. A really first- 
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highly. The 
music averages a little easier than our “ Manly Praise.” 

These books are printed on good paper, with large, clear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 50 cents per copy; 
five copies, $2.00; per dozen, $5.50. A sample of each of the four 
sent postpaid for $1.50. 


The Bartley 
Open Book Holder. 

HOLDS ALL BOOKS OPEN I 

Few music books are so pliably bound that they will lie ab¬ 
solutely fiat on the music rack. Great chagrin and mortifica¬ 
tion—not to speak of ill temper expressed more or less sottc 
voce —may be prevented by this capital device, which we 
heartily recommend. 

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, 
50 cents; Sterling Silver, $2,00. Address 

LORENZ & CO., Dayton, Ohio, 














ANTHEM BOOKS 


AND OTHER 

CHOIR SUPPLIES. 



&&&&&&&&&&&&&&& THE BEST VOLUNTEER CHOIRS USE THEM! 

IS YOUR CHOIR UP TO DATE? 


The Anthem King. 

Edited by E. S. Lorenz, assisted by a corps of over thirty con 
tributors, among whom are about all the leading popular anthem 
writers of the country. The book is notable for three reasons: 

i. ITS VARIETY OF STYLE. 

It is not the product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par¬ 
ticular, this book excels all other current collections of anthems. 

2 . ITS PRACTICAL AVAILABILITY. 

The bock has been made along practical lines, the actual needs of 
choirs and churches being constantly considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies’ voices ; music 
for choruses, or for quartets, just as the passing need requires. 
Certainly a more practical and available book lias not been issued. 

3 . ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country, for so little money? There isn’t a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
a confidential cut, and make more money; but wo make the discount 
when we fix the price, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
chargos not paid. 

The book will have 208 pages, large octavo; will be printed on 
good paper and bound in a flexible yet strong mannejf 

The Anthem Prize. 

Edited by E. S. Lorenz. This new collection of anthems is 
undoubtedly the finest that has ever appearod. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
style from the charmingly popular to tlie classically severe. 

2. The large amount of music. By our typographical arrange¬ 
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for the best music. This 
volume contains 

THE EXKST-PKIZE ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of 
other compositions which took honors in the contest. 

4. The exceedingly loiv price. Books containing only one-third as 
much music by authors of less repute than many who contributed to 


this book aro sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

“The Anthem Pkize” contains 192 pages, large octavo, printed 
on good paper, strongly bound in boards with cloth back. 


Small Easy-Anthem Book. 

FESTAL ANTHEMS. Seventh thousand now ready. “Festal 
Anthems” has proved exceedingly popular. Excellent for Sunday- 
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid ; $2.20 per dozen, postpaid. 

The Young People’s Choir. 

A BOOK OF EASY ANTHEMS. 

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doaue 
and Charles H, Gabriol. 

A Young People’s Choir will be a help in Young People’s Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society work; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and present; (3) consults brevity rather than length in the selec¬ 
tions; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants aro met in the Young People's Choir, at a 
price that should put the book within roach of all. 

The book contains 76 pieces in 144 pages, large octavo size. 

Price, 50 cents a copy, postpaid; $5.00 a dozen, by express, charges 
unpaid. 

The Gloria. 

Fourth edition now ready. Edited by E. S. Lorenz, assisted by 
over thirty of the most popular anthom writers. “The Gloria” 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of riches for all 
regular and special church services. It has been used by many largo 
and well-trainod choirs with great success and delight. It contains a 
high, but not difficult, grade of music. By using organ score only 
when really needed, the editor has been able to make place for from 
fifty to one hundred per cent, more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro¬ 
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 cents por copy, post- j 
paid; $6.00 per dozen, by express, charges not paid. 

On receipt of 11 cents por copy, for postage, a sample of each of 
the foregoing anthem books will be sent for examination; to bo re¬ 
turned, postpaid, in good condition, if not adopted; if adopted, to be 
paid for at dozen rate. 


Does It Need New Inspiration? 

Does It Need a New Start? 

Does It Want First-Class New Music for Little 
Money ? 

THEN BE SURE TO TRY 

. THE CHOIR LEADER. 

The King of Choir Journals. 

An Anthem for Every Sunday. 

Twenty to Thirty Pages of Music in Each Issue. 

Edited by E. S. LORENZ, 

Assisted by E. L. ASHFORD. 

The strongest , fullest, most attractive, most varied , most 
complete, and cheapest choir serial in the world! That's 
a large contract, but the Choir Leader carries it out. 

Ask the two thousand aggressive choirs that use it. 

ITS POINTS: 

1. Its contributors include the best anthem writers for chorus 
choirs in tlio country. Over fifty composers have been represented in 
its pages up to the present time. These include such writers as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed, 
almost every notable name in the catalogue of American writers, 
while many of the standard authors have received consideration. 

2. It is edited with a vieNv to supplying the needs of volunteer 
chorus choirs, although many quartet choirs use it with great satis¬ 
faction. 

3. It ranges in grade from the simplo to the moderately difficult. 

4. It supplies fifty per cent, more music than any other anthem 
journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the best music issued for special occasions, pro¬ 
viding richly for all these needs. 

6. Its reading matter is full of helpfulness and interest, bearing 
directly on choir work. 

7. It has one objection in common with other serials and octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREE. 

SUBSCRIPTION RATES. 

One subscription, 75 cents ; 5 to 9 subscriptions, all to one address, I 
60cents each; 10 or more subscriptions, all to one address, 50 cents I 
each. No discounts on these rates. Binders sent free on receipt of 1 
the cash. j 

.. zJ 







